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THE LINER NOTES

“I’d like to say something about
Green Velvet Suits”. . .
Or possibly about Green Velvet!
Green Velvet score
behind the piano—
twenty golden umbrellas
Grey velvet umbrellas
lined up against his bedroom walls. . . .
during the rainstorm!

The Music? Velvet? Like the short velvet marionettes
found behind the piano. With their velvet strings
attached

“Impression”? Who said that?

“Suggestion not the fact”. . . .THEY give me the fact!

All | want is the beginning of the sound.

Grey Velvet Sounds.

Satie gives you the beginning of the Sound
You “instigate” your further sounds.

“We’re deprived of the impression and given a reality. . .

which | for one
do not like” (0]

Listener = Record

Satie = Audience

| have heard too much. (Then immediately:)
“l have heard too much”!

*kk

When did he die? Yes.

A completely different topic.
Satie at work! This must be the reason that the
Moog pieces are so successful.

Beethoven: “repeat that chord”
Satie: “i already did”!

Satie: “Now my lecture on Beethoven;

*kk

Question I:

At what point does Satie not remain
Satie?. . .but becomes the auditor?
Question II:

When does Hollywood enter?

Answer No. |I: Before he started!
Answer No. II: It was always there.

The curtain goes up—
Satie sitting center-stage—
Laughing—from the Velvet Fringe—his own
personal Velvet underground; a direct
sending from his velvet-underground catalog
ing from his velvet-underground catalog!
(“which page?”)
Pilfered!!! —like his ideas.
Egypt; roads of fun.
Cage bought a book on Satie and never read it!
“which one?”

Green Velvet Suits—
Rub it!
Satie’s score for the Marx Brothers.
“A Night at the Opera”
An ambulance to await their exit!
Ambulance drivers during the 1st World War:
1) Cocteau
2) Ravel
3) Walt Disney

Speaking for the record: A reflection
But what library did lift it?

Satie has us provide our own colors—
a black line on white paper—all those colors

The Library of Congress

LIBRARY OF CONGRESS
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