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The program announced that this work's
a statement almost incredible

... I am tempted to call Ilhan Mimaroglu's Wings of the Delirious Demon a masterpiece.
'sound materials derive exclusively from a clarinet,'
... All in all, Wings of the Delirious Demon is one of the

few electronic pieces which impresses as a valid artistic creation rather than as highbrow

fun and games."

- Andrew DeRhen, High Fidelity (Musical America)

"Ilhan Mimaroglu's Anacolutha seemed to be the most exciting electronic score that was not
composed by Varese ... There was music in it that sounded like the performing of a super

orchestra
expert and exciting."

... The dovetailing of conventional musical sound and

- Leighton Kerner, The Village Voice
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Wings of the Delirious Demon /#;47

Title derived from a poem by Ilya Ehrenburg.
An entire range of studio techniques applied toward
the transformation of clarinet sounds used as source

material.

Apacolutha: Encounter and Episode II f: S-7
"Apacolutha, plural of Amacoluthon, meaning a sudden
change in grammatical construction."
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I made this to refer not only to the musical structure
of the work but also to its progmmmatic intent, which
is biographical, if not autobiogrephical.

Sound sources: all electronic soumds, various percussion
instryments, viola, rubher band, human voice, basset

Cm/)dr%'ou 74%-'1/-(({,). The w2 ?//‘MJ’-

horn, etc.

Side Two
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Interlude II

T o0

Part of a large scale work, Sing Me a Song of Songmy
fvhich can be.heand on Atlantic SD 1578), and is g:i.ven hert?- ﬁfﬂ': él?}f”ﬂ&r
in a new version. NIAXHE, the Vietnamese poet, first recites /h‘ p “d‘

a poem of his own in his mative language (Sleep well, my child ,/ Ll )‘f‘
Out there bombs and bullets are tearing the sky .../When you wake up.../

and when you are puzzled by ... the freshly covered graves,/I'll blame them

on the storm last night ...) and at the end one by Fazil Hiisnii Daglarca, in

a translation from the Turkish by Talat Sait Halman.

Prelude No,8 2 ;ff
Dedicated to the memory of Edpgard Varedse. I had started to
develop the material and prepare the components!/in the spring

of 1965, a few months before Vardsc's death.
completed in the early part of 1966.
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The piece was
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companion piece to Hyperboles (both composed in August 1971). ,\“/\‘[);},’7
»

3:00
Call it "The Little I'emon."
in Winss —= clarinet sounds.

Provocations

Similar source material as
The title may have musical
connotationss one evemt, one gesture, excites others into
action. It may also have political overtoness it is a

(T

FINNADAR RECORDS,

1.

White Cockatoo

H:920

This is Visual Study No.5 after Jackson

Pollock. The initial process consisted of
putting drips and smears of sound on the
"camvas," Four separate recorded tracks
were thus obtained, each of a much longer
duration than the fiml length of the piece,
An elaborate process of mixing and editing
ensued, done in keeping with an outer formal
structure that corresponds to my idea of the
somata forms an introduction, a brief first
theme, a development (which is the lengthiest
and the most elaborate section of the piece),

no recapitulation, but a coda. /766 -
5. Hyperboles -z

The title does not refer to the geometric

sense of the word, but denotes the exaggerated
utternaces of the piece, and the intent is pmise//%hf,z
The tripartite structure of the piece embodies,
in the first part, square wave sounds modified
for bassoon-like timbres to which the transformed

sounds of an electric piano are added in the

'noise' was everywhere

(Side 2, Band 4)
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secord part, while in the third, modified violin

sounds comtribute an air of despair -« QOgCa «fZ.é J{h’a{a "f’""‘j

Z

Publishers Seesaw Music, ASCAP
except for Imterlude II, which is
Cotillion Music, BMI

Masterings George Piros
Atlantic Recording Studios
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