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A GREAT GIFT IDEA! was recorded during the spring of 1973 at
Warner Bros. Recording Studio in North Hollywood. The
engineer was Donn Landee. The sound man was Bob Gowa. The
album was produced by The Credibility Gap and Donn Landee.
It was originally “released” in January, 1974; sales figures on
request. All selections Copyright 1973, 1979, Zounds! What
Sounds (BMI).

Guitars: Michael McKean, Lowell George and Ron Elliott. Drums:
Richard Hayward. Percussion: Harvey Mason, Milt Holland and
Joe Porcaro. Bass: Kenny Gradney, Ray Pohlman and David
Herscher. Pianos: Harry Shearer, Mark Levine and Nick DeCaro.
Harmonica: Tommy Morgan. Strings Arranged and Conducted
by Nick DeCaro. Vocals by The Credibility Gap and Penny
Nichols.

Disk Mastering by Bruce Leek. Cover photo by Bob Webber.
Special thanks to Jim Bickhart, David Bergman, Mickey Kapp,
Mark Leviton, Andrew Jensen lll, Kurt Ingham and Heather
Harris. Licorice courtesy of Licorice Pizza.

SIDE ONE

KINGPIN (3:30)
(Announcer, Bus Driver, Congressman Muldoon: David L.
Lander. Dr. George Stevens, Kingpin’s Wife, Announcer:
Harry Shearer. Kingpin: Michael McKean.)

A DATE WITH DANGER (8:29)
(Announcer, Stinky: Michael McKean. Dr. Ranchman:
Richard Beebe. Gary: David L. Lander. Barbara: Harry
Shearer.)

YOU CAN'T JUDGE A BOOK BY ITS HAIR (1:47)
(Denny Asthma: Michael McKean)

PUBLIC SERVICE ANNOUNCEMENT (1:44)
(Freddy Herbie: David L. Lander)

LANCE LEARNES TO BOX (7:41)
(Lance Peebles: David L. Lander. Brad: Richard Beebe.
Madge: Harry Shearer. Bix Baker: Michael McKean.)

I’'M A FELLA (:18)
(Tony LaMone: Michael McKean)

SIDE TWO

16 GOLDEN BITS (2:05)
(Announcer: Harry Shearer. Jose Jimenez, Vaughn Meader:
David L. Lander. Bob Newhart, Mort Sahl: Richard Beebe.
Shelley Berman: Michael McKean. The Goons, Nichols &
May: McKean and Shearer.)

AN EVENING WITH SLY STONE (5:17)
(Announcer, Sister Cynthia, William F. Buckley: Harry
Shearer. Sly Stone: Richard Beebe. George Kirby: David L.
Lander. Brother Freddy: Michael McKean.)

IN SOMEONE’S SNEAKERS (2:42)
(Rod McPoem: Michael McKean)

WHERE’S JOHNNY? (14:45)
(Ed McMahon, Lt. Frazier Timmons: Richard Beebe. Johnny
Carson, Network Announcer: Harry Shearer. Dr. William
Gielgud: David L. Lander. Oona von Oona, Don Rickles:
Michael McKean.)

©1979, Sierra/Briar Records.

®1974, Warner Bros. Records. Inc. Produced under license from Warner
Bros. Records, Inc.

Sierra Records, Manufactured by Sierra/Briar Records, P.O. Box 5853,
Pasadena, CA 91 107. Printed in U.S.A.

All rights reserved. Unauthorized reproduction and/or duplication of
these recordings is prohibited by federal law and subject to criminal
prosecution.

SRS-8704

HARRY SHEARER TALKS ABOUT THE
CREDIBILITY GAP

In the period from 1966 to 1968, nice people

didn’t publicly talk about presidential lies — they
talked about the “credibility gap.”

— Robert Sherrill,

Why They Call It Politics

Sound familiar? Perhaps you’d rather have forgotten that
classic “doublespeak” phrase of the 1960’s. But if you have ever
been a listener of Southern California rock radio, that phrase
may conjure up fonder memories. On May 3l, 1968 the AM pop
station KRLA (“the land of 1110”) launched a satirical news pre-
sentation called “The Credibility Gap.” The brainchild of news
director Lew Irwin, the original Gap evolved - according to
Harry Shearer, who joined later on in 1968 — “from newsmen
who sat around smoking dope, saying, ‘Why don’t we do some-
thing more interesting?””

The original Gap was comprised of Lew Irwin, Richard Beebe,
Thom Beck, John Gilliland, and Len Chandler; with the exception
of singer/songwriter Chandler, all were KRLA newsmen. This
lineup lasted just long enough to put out an LP for Blue Thumb,
An Album of Political Pornography, which was a sort of psyche-
delic documentary on the late ‘60’s, gleaned from snippets of
various Gap programs aired on KRLA, and bearing the strong
imprint of Irwin.

By October, 1968, however, signs of strain were showing.
Thom Beck left for safer pursuits, and Shearer was hired after
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submitting an audition tape of a sketch involving Hubert
Humphrey pitching for a campaign loan. A former child actor (he
played a shepherd boy in The Robe), Harry had already done
radio, TV and film work. Just prior to his arrival at KRLA he had
been teaching school “as a draft dodge” and doing radio spots
for The Kaleidoscope, an “environmental rock theater” which
later became the Aquarius Theater. It was through his commer-
cial work that he made contact with KRLA and found out about
the opening. “They were just beginning to be called ‘The
Credibility Gap,” Shearer recalls, “but | was also assigned to all
the shit duty that naturally went to the youngest guy on the
crew; so | would do the straight five-minute news at six every
morning, with what sounded like a pound of jam in my mouth,
and three |5-minute newscasts on Sunday.”

A few months later, Lew Irwin departed, citing a combination
of personal and professional reasons. After a brief try at a
Gap-clone called “The Fifth Estate” for KLAC, he eventually hit on
the idea of a syndicated counter-culture news program called
“Earth News,” which he still produces for stations around the
country. “To give him credit,” Shearer says, “Lew was a very good
promoter. The only awards the show ever won were when Lew
was there, because he submitted them for every possible
award.”

One of the things Lew did before he left around February,
1969 was to hire another member. David L. Lander was a trans-
planted New York actor who had come to L.A. looking for work,
and was “discovered” doing his funny voices on the answering
service of a Gap performer. Shearer remembers, “David came
in, immediately clicked, and became a permanent member as
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Thom Beck faded away. Thom got really scared about doing any
more of this; he was of the opinion that the FBI was always listen-
ing, always taking notes...” Soon after Irwin and Beck had left,
another founder-member, John Gilliland, began to drift back into
the news mainstream again. He eventually moved up to San
Francisco and landed a spot as a night-time disc-jockey on KSFO
doing music, comedy and interviews.

From early 1969 to early 1970, the new lineup was Harry
Shearer, Richard Beebe, David L. Lander and Bob Goodwin. Len
Chandler had departed by this time to pursue a folk music
career. Goodwin, an ex-television comedy writer, left in March,
1970 freeing a slot which was filled on a day-to-day basis by
friends from L.A.’s performing community. One of the semiregu-
lar fill-ins was Michael McKean, a classmate of Lander’s from New
York. McKean became a permanent member, Shearer recalls,
“just in time for us to be fired by KRLA in June, 1970.”

Problems had been building at KRLA for months. The
original Gap time-slot had been pared down from |5 to three
minutes. “l remember one legendary show,” Harry says, “when
we did one that was 3:12, and the program director ordered
the D.J. on duty to fade the show at 3:00, so the punchline was
never heard.” The Gap’s revenge was to start running their
programs through a machine Shearer calls “a Q-bomb. It was a
tape-processing machine that could change the speed without
altering the pitch of your voice. They used it to speed up the
records and the music sounded like it was coming from under
water. Then we got hold of it and began writing our sketches
specifically for the machine. They all lasted exactly three
minutes...at vaudeville speed.” While the death struggle was
going on at KRLA, however, Shearer was invited to do a record
show Sunday afternoons on KPPC-FM, one of the pioneer
“underground” progressive outlets in the LA. market. By

snuiy Apawo) ,$>004g 143q|y UO Sem aH Jels 1sang e se wngje
Apawod sApogawos uo dn dod pjnom JaJeays A|ed1poliad)
‘M 16 Supjdom 1day den syl os ‘(punous ay3 Jo 198 03 14 pey
J92J4ed 3uIpJodaJ 419y} ddUIS ‘auam A3yl se dnisiwindo) Jsaded
3ulpJ0o2aJ B 0] [BIIUSSSS PaJapisuod aJdam sunol ‘pakeld Asuya
JOASIBUM SMaIAaJ dnaseisnyiua duldsuded ‘sesndwed 933100
pue sgn|> 1e ‘eluJojl|ed JaA0 |[e pagddid Asyl oS AdewniSs|
UMO JNO YSI|qe1sa 01 pasu e 1|3} am 3[IyMm e JoJ “wuiodpueis [edn
-oead & wou4 'spunod 9g€ ysiam pue uiyd ou aAeYy hok 1eya sl 01
dwn( sjdoad uoisn|puod 35414 a3 ‘olped Ul J4oM hoK J| "olped Ul
Supjdom Aq paznewsins aiom am AUpowwod JuUsWUle1IUS U.
SB 18Ul MU 9AA, ‘sulejdxe AJJdeH °S3|0B1SQO UIR1J3D JO SJBME
aJam Aayl 0. aAll e 01 dwnl s1ayy spew deo ayl usaypa
~UMO S]] JO WOOP © pey pJodad Jey] ‘uondunjew [e3s] e
0] anp ‘paJidxe pey 10BJ1UOD JNO JaY. INO SWed pPJodaJ ay] eyl
SBM,, ‘sAes Jateays ,‘ydnoua ‘wajqoad 1593319 ay],, ‘Sewasliyd 4o}
91e| Yuow e aq 03 awiy ul isnf-*pz 6] “aenuef ul asuday uo Ino
awed A|[euidiio eap| 341D 3eadn y °||e 18 ol ou aiam wnqje deo
AljigipadJD [eaJd ayl Jo asesjad [eniul aya uiduedwodde swajqoud
3yl Ing o[ B SBM 1] UNOY UB Ul 1l PapJodad 9AA 1IN0 uew
ppo a1 ‘ydasof Jo mala Jo quiod syl wods snsaf Jo Yriq ayl Yyim
1eap 1 AJely 40} Sulyswos, ‘sesodo X204 UO JO-3Xe] B 9104M
aM 0§ "1l wouy s3disdxe aq 01 sem syl pue 4aduld e aq 01 3ulod
SEM YUl 3yl pue swnge mau Jnoj aseajad 01 3ulod adam Ayl
‘sem Bapl ayl,, ‘sAes AlieH ,‘SUOIUSAUOD JI3Y] JO SUO J0) PJ0odal
[euonowo.d e op 03 sh paJiy pey Asyl,, “€/6| Ul 'SOIg JOUJIBAA 40}
3uipJodad aj111] ppo ue 3ulop AqQ JoAe) Yyl pauJaniaJ deo syl
« UM paieidosse aq 01 aji] p.om Auedwod e s,a43y
‘BOYAMA, AU3SNOYl @M puy °sn 01 3dIu A4sA 3uiaq Ajjead aJam
Aaya os fjoiideD uo paodad J1ayy Ang o3 ‘siya 91| noA j|, ‘Suikes
“eino4;H ‘suizedew Jiayl apisul Msip-Ixal 931l ® se 1no 1 1nd

January, 1971 the rest of the members had joined Shearer at
KPPC, and “The Credibility Gap” was back in business.

“KPPC was totally different from KRLA,” Harry remembers
fondly. “There was total freedom. They never bothered us about
the length of shows; the format, the pacing, was all up to us.
Language was never a problem, either, because the station
reached such a specific audience. Nobody seemed to listen
unless they wanted to, so there was never a problem of an old
lady absently dialing by and getting outraged.” (KPPC’s frequency
was next to the last at the top of the FM dial.)

Their stint at KPPC was inaugurated with a masterpiece of
lunatic radio programming: on New Year’s morning, Shearer, Les
Carter, Susan Carter, Penny Nichols, Jeff Gonzer and Richard
Beebe, apparently fortified with the type of breakfast
“Doonesbury’s” Uncle Duke might envy, covered the Pasadena
Rose Parade in a 2%-hour running commentary. There were
funny interviews, insane descriptions of the floats, stream-of-
consciousness rambling — in all, an exquisite performance. The
idea proved such a hit that they later revived it and made it a
semi-regular New Year’s Day tradition on KMET. Highlights from
these historic KMET broadcasts have been preserved for poster-
ity here on one disc in this record package.

Having had their fill of station politics at KRLA, the Gap
steered clear at KPPC. “Our policy was, ‘we’re going to stay out
of it this time around,” Shearer says. “We wouldn’t even work in
the same building. We rented an office in Pasadena and got
together there to write and kibitz, and went to the station only
to produce the show.” Harry confesses to being something of a
radio station freak, and did hang around to “do some editing if
the shows needed to be updated. But there really was very little
overall contact between us and them.” A suprising admission,
since Gap connoisseurs would probably agree that their ten-
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A GREAT GIFT IDEA! THE CREDIBILITY GAP

THE CREDIBILITY GAP

1. PARADE THEME
1. KINGPIN 3:30 2 '\P"L"gggg (2:58)
2. A DATE WITH DANGER 8:29  eomr 0:55)
3. YOU CAN'T JUDGE A BOOK ) :
BY ITS HAIR 1:47 5. PARADE
4. PUBLIC SERVICE (73- Eizzgé\DAVER (2:44)
ANNOUNCEMENT 1:44 & DAVE SWARTS (2:32)

LANCE LEARNS TO BOX 7:41

SIDE 3 SRS-8704
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(12 N ” .
la All selections written by Harry
(7_' Y Shearer, David L. Lander, Richard

17 21\ Beebe, Michael McKean (Zounds!
) ECORI( ‘S What Sounds - BMI)

12. A QUEEN’S DIARY (3:15)

All selections written by Harry
Shearer, David L. Lander and Michael
Produced under license from Warner Bros. Records, Inc. McKean (Zounds! What Sounds - BMI)
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FLOATS
THE CREDIBILITY GAP

A GREAT GIFT IDEA!
THE CREDIBILITY GAP

1. PARADE
2. RABBI KORFF (2:41)
1. 16 GOLDEN BITS 2:05 3. PARADE _
2. AN EVENING WITH SLY 4. PASADENA (2:05)
STONE 5:17 5. PARADE .
3. IN SOMEONE’S SNEAKERS 6. DAVE SWARTS (1:35)
2:42 7. PARADE
8. MAYOR OF PALMDALE (3:47)

4. WHERE’S JOHNNY? 14:45

SIDE 4 SRS-8704
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ld All selections written by Harry
p Y Shearer, David L. Lander, Richard
17 b ) ' Beebe, Michael McKean (Zounds!
\eC OR( ‘S What Sounds - BMI)

k; » Nt 9. PARADE
% &[{[/ﬂi‘ 10. CURT’S CLOSING
KecCoras THOUGHTS (0:31)

11. PARADE THEME

N All selections written by Harry <
< . . &
‘8?- Shearer, David L. Lander and Michael §s
& McKean (Zounds! What Sounds - BMI) &
Produced under license from Warner Bros. Records, Inc. &
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