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A MEN IN THE 1870’S Parallels between Carmen and Carmen
today’s new breed of gypsy—both i n A he

outcasts of society because of their insistence on living lives of individual freedom—are clearly drawn. m In this 197 0's as
modern version of the opera written by Georges Bizet, the traditional vision of Carmen as temptress is rejected. r%rgl?ct;eeccj] agd
Today, she is a heroine. m In the last 10 years, Carmen has emerged as a compelling spokesman, not only for J o%n Corigli ang
the concept of woman’s liberation, but for the whole prospect of an exciting life of free morality: a life in  5n4q David Hess O
which new concepts of human purpose and tolerance will permit man to refashion his institutions to By the time Georges
permit the full development of every individual. ®m Carmen is faithful only to her own feelings. Her Bizet had made Pros-
insistence on self-honesty in love causes her to destroy the solid, established life and values of the per Mérimée’s “Carmen”
soldier, Don Jose. In distraction, he destroys her. m The story of Bizet’s four-act opera, set in 1820  oVver, sh'e was a beautiful
Seville, follows: m ACT I opens on a plaza near the cigarette factory where Carmen and the ., and fascinating image of
other female workers appear. She meets Don Jose, a corporal in the army, and sings “love is a |mmqraI|ty. In an age when a
. ) . . woman’s naked ankle was con-

gypsy which knows no law.” The infatuated soldier helps Carmen escape after she is sidered an affront to decency, the
arrested for fighting. For this Don Jose is himself imprisoned. Don Jose’s village sweet- free-loving and sensual Carmen be-
heart, Micaela, comes to Seville to pledge her troth and bring him news of his mother. came the symbol for many of the
Don Jose dreams only of Carmen. m ACT II shows Don Jose, now free, meeting repressed dreams and desires of the
Carmen in a tavern frequented by smugglers, soldiers, and the handsome bull- 1870’s. O The time is now 1970, and still
fighter, Escamillo. After fighting with his superior officer who also comes to not many of us will admit that 1870 is alive
court Carmen, Don Jose and Carmen flee to the mountains and the carefree, and well and the “face‘s: are the .sa.me,.,” But
gypsy life. m ACT III reveals the smugglers’ mountain hideaway. Carmen somewhere apart from the “silent majority,” there

. A g : i in our
has tired of Don Jose and dreams of Escamillo. Don Jose, lamenting his soe(l:rizt;f?rvl"ll ev;,(hgrteryl}gtcgpsp‘ll]vgt’; tg? Zgrenrz?e'?ﬁ ely g:,je

loss of honor, fights Escamillo who comes to see Carmen. The gypsies honest, as Carmen was honest, and have chosen her to
save the torero and he invites them to his next bullfight. #ACT IV pe their spokesman. O Carmen was real in 1870. She
opens on the plaza outside the bullring. Carmen, on Escamillo’s was a gypsy girl and she worked in a cigarette factory.
arm, is warned that the jealous Don Jose lurks nearby. He begs The ODYSSEY transports her to the 1970’s where she finds

Carmen to flee with him but she proclaims her love for Ithat thedFACES AtRE THE SAP:/IE- A guitarist in a Sﬁanizf}dsquafe
B — ; ] plays and a contemporary Carmen sings as she did once
Escamillo and throws Don Jose’s ring at his feet. He then | £ 703 SE 7, UrQeRerey oles for mo. O She is found by
draws a dagger and stabs her, sobbing ‘I killed h : h -
her. Carmen! Carmen my adored!” m This modern the soldier Don Jose, a cardboard figure whose conventional love
3 iR o4 N becomes a destructive possessiveness. He declares everything in a
version of Bizet's masterpiece, updated with rock  Grand Passionate FLOWURIE SONG, but it still comes out sounding
and roll, rhythm and blues and spiritual  |ike an old record. A fanfare announces Don Jose’s Regiment, but the
orchestration, carries contemporary lyrics. military precision is upstaged by the wild antics of the children—the UNI-
m Retaining the urgency and emotional VERSAL MILITARY BUBBLEGUM BAND. O The Troubador returns to set the
shorthand of operatic expression, the work scene for Carmen’s new Hero, Escamillo. The brash Toreador interrupts the
truly meets the definition of poetry: it Troubador to tell Carmen and anyone else who will listen about PLAYIN’ THE
says something familiar in an unfamil- GAME. Thg Rule: | can have you, you, you gnd you; and' you all can have me. E.nter
iar way. m We have all sensed that Micaela. Stripped of her 19th century trappings—simpering sweetness and purity—
N 1 she emerges as a TIME-demanding woman who suffocates with her love. 0O PAPER
Carmen’s real message was some-  yepo AND THE DARKNESS: The Toreador leads mesmerized throngs into the violence
hOWIOStln}radl“"nalm‘erl"'e‘ of the bullring to witness a cruel and meaningless spectacle. The carnival atmosphere
tations which saw Don Jose surrounding the murder of an innocent creature can be heard as the band marches around
as the central tragic figure. the arena and through time. And the heroes of yesterday become today’s fools. Aren’t we lucky
® Suddenly, Carmen is to have SOMEWHERE TO GO? O Carmen is still searching. Have the gypsies of today found the
seen, not as a tragic answers in THIS SICK AND HUNGRY WORLD? Carmen tries again, this time on the concert stage.
opera, but as a But she does not belong here for her song is free and cannot be contained by the halls of conven-
e e tionality. The Hero this time is the concert pianist who is greeted with wild acclaim when he
eP R G appears to perform his CARMEN FANTASETTE. He could do anything—if he could only remember her song
A ... So much for Heroes. O The sweep of the stars, the forest as it breathes, the seacoast, an early sunrise,
there is, in- o ‘Shrine of Sara—maybe the TAROT DEALER has the answer. O Carmen is hounded by familiar faces.
deed, more They close in on her with their distorted views of love. But Carmen, a free spirit, cannot find herself in their

thanone images. Surrounded, smothered, she sings @,
way to her own REQUIEM. O That’s how it is, that’s canen In THE I9 ’O s
live. how it will be, and how it must have been.
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BAND Il

FACES ARE THE SAME, Il (Entr'Act)
David Hess

IV. And so he found her
In his arms in his heart
To have to share her never entered his mind
But love to Carmen was a thing to be shared
That's how it is, that's how it will be
And how it must have been.

THE FLOWURIE SONG (The Flower Song)
Robert White and Anita Darian

| give to you my love forever,

with nothing but the best intention.

Skies of blue will follow you

And | will be there too, where'er you lead me.

I pledge to you my love sincerely,
Remembering to always treat you kindly.

In the Spring, the birds will sing

And bring us happiness, while we're together.

If | should stumble or falter,

Trust in me. Trust in me.

For once we've said our vows at the altar,
You'll be mine, eternally.

I'll live for you my life completely

Giving you all that's in my power

And, my dear, this love will bring us near,
With every passing year,

| give my love.

PUCKER THE LIPS

GUM <
~

Love, Courtship, Marriage

How 1o win a wo-
man’s love, and, what
is just as important.
how to keep it, what )
traits of character up! Made w
man loves best to find Funniest

in woman, how to No. 273
make and create love. Package

the result of true
love, the pleasures dbf
courting, how to act
while courting, how
to discover the rear

Chew it & lip

A
0

X)

2-Heart
Ring
Charm of love.
Attractive ster-

Mow fo Love &
Be Loved

How to Kiss, Flirt
& Win. How ex-
press your love suc-
cessfully. Explains
first advances, how
to win anyone you
wish, husbands
wives, etec, -
No. 11S57. Postpaid, Only......

No. 8363, “I
By looking i ace” of the
ring, it would i

sor:e ancient

X -
V77
S\

S UNRAL

& Wedding
Ring Set

FOR FUN OR
FOR REAL! A
handsome set
 that looks expen-
sive. In attrac-
tive plastic gift
box. Carry this
with you and

from the false, how a
plain woman may win a man’s true
love, what is the most admirable
trait in a woman, how propose.
how to choose a husband or wife,
advice to those about to marry.
steps to take after acceptance, how
to act if refused, marriage, itr
present delights, its future haYes &
joys, wedded life, conjugal felicity

ring with two
arm-like hearts
eely on link.
& unity.

Postpaid $l .95

Glamorous perfume de-
signed to make you more
irresistable. 1 dram bot-
tle. Try it and see what

magnetic charm it brings you. w

cryptic writing, and it reads

“I Love You”

show the girls y,Jg mean business. If you
want to have even more fun, get a copy
of our Marriage License, too!

D 8241. Ring Set Only ........$1.00
Blank Marriage License

Looks “official”. Colorfully printed in
two colors, suitable for framing. With

etc., etc. )
No. 1153. Price Postpaid

Magnetic
Lovers’ Hearts
For Watch
Chain and
Charm Bracelet
“ALWAYS
TOGETHER”
. Here is something that :
is almost as unu u.l ag it is 1
novul,ﬁ'{(xivu Ul\;u‘t }t’fm 1f;x'e . ol
magnetized 8o th: ing 5
together when (hc:; am‘mtzughe:d SEX M
to each other. A  wonderful Can you attra
man you want
Can you, throu,

charm that represents the mag-

netic love attraction between
awuken the spu
make no impre

two people or two hearts.
Set of 2 Hearts opp

No. 8365. Price Per
HOW YOU CAN HYPNQJ
The Secrets of H
What It Is and How ftg

Just what are these STRA
:ower that we call HYPNOT
-ealed in their make-up the
like Lo lcarn the SECRET
1166 is a 64-page book
1y into origin of Hypng
Hyppotisim, including
~everal methods of hy
od, French and Hindo
subjects dealt with ig
Hallucination, Bad
book containing a
Mind Reading, Cl
kindred Sciences.
ing how to hyp
No. 1166, CO
No. 1170. 28
HYPNOTISM.

right way; thus thi
WEIGHT IN GO
ing. The book iscr
with love’s strange
tirely new to most g
is not reciprocated,
door and show you
Marvellous truths
and the Beacon Lig
steps and makes Lo

No. 1134, Myste
making Solved ..

d SO 13
can be inter
It is easy eno
separate them
put them td

. . . How to Ki
requires considerable ingenuity.

& Win. How

MNow fo Love
Be Loved :

WEDDING SET

oks like $1000 ring!
size. Engagement ring
) set with large and
all  stones. Wedding
(below) has lucky 7
nt stones. Yellow
olor mounting. State

300. Engagement Rina

Postoaid $2.00
8301. Wedding Ring
Postpaid

No. 40356. Per Bottle, Only....

HOW TO WRITE
LOVE LETTERS

With Examples. All
kinds from the warni,
tender hearted to the
hot passion letters.
All types that win
all girls, etc.
No. 1143. Postpaid, Only

3 for 35¢

“Shame on youl

seal. 8 x 10”. Blank

; fill in any names.

2783. Each Postpaid

embarrassed in comp

sex?  Btop being shy of str

auvr the terrible fear of
e cheerful and c.

future! Your fa

80 you_ can enjoy

Send 25c for

Iﬁun about meth

Silver white

No. 8269.
Postpaid

B-52 Flatiron Bl

Ruby Heart Ring %4

fin-

ish with red heart
stone. State size.

RSP LOVE

Explains |

an

WEDDING RING

Can be worn by man
woman. Gold plated.

No. 8367. price Each $1,00

stage Stamp,
Whip, Cigar and
Signaling, rnals

Conversation Cards,

enepa- e
agnetism &
pters. tell-

tself cone-

strands
everly
hat they

Rulea for Love-M
Affection of a Lac
Hnstand's and Y
fiaying Cards.

Indi‘ed Epistle. 3
Rufus Ready's An

Gentlenien  Should
the Young e
Reireted. @

No. 11562,

indicates or kiss g
1 a __chair. Ticke!

lor mounti!

D. Engage!
stoaid..,.
1. Wed
stpaid.

saries~—(uaint. Marriage Cistoms
waid’s
iguification of gems, ete., etc,

To LOVE,
And Be LOVED

3

d or wife—Disqualificationg—
Ways and means—=Suitable age
to woo and how to win-—First
a lively girl—A domesticuted
A proud girl—The fascipat-
nake & man prapose—1How to
—“Popping the question '—
fection—-The girl nien like—

s a digease—=Secret  J.ove—
ow to kiss—Love In fiction—
ions—The man flit—A Maid-
A few don'ts — Oynicisms ——
‘e and postage stamp flirtations
s — The bachelor's progress —

P
Q& 4P
all girls,
No. 114

experiences ~— Proverbial

Sound Advice
To the Lovelorn

fortune
divorce

Jewels, Tover's Tel

Teasing Love Leatt&
Chansing 3 Tartne

F ~mMRINATION BOOK:"

’ How to Kiss, Etc.

t love, language of

[ ]

% etiquette, love letters,
tents:
1, Handkerchief, Fan,
e Sicnaling, Window
es, the Tl.anguage of
peech, Flirtation and

How to Kiss a Lady.

How to Win the

Cause and Cure,

for the Use of

nt. An Oddly

to Her Lorver.

Puzzling and

for Marriage.

at J.adies and

ts. Refusal by

{‘ lis Addresses Are
0 -

'S COMBINA g 3°c

FLIRTATIONS

S8OOK ON

 PERFUME

lychological reactions on the
'he enchantresses of old —
—understood this magic
bnland are inspired by real-

7 2 man’s idea of a woman’s
hanged with the proper
jharm is such weask you to

d 10c for sample vial, Love

85 Kingsland, St. Louis, Mo.

-
r

made of brightly
nd has a string
id on one end
rwoven through
the heart. To
k¥ from the heart
the string ap-
ough uuntil you

rt and

Price. . . loc

NG RING

wvorn by man
d plated.

rice Each $1,00

OR

ning Novelty

some and popular.
No. 3669, Puzzle Ring. Postpaid

How To Obtain A Better Lookin

Improve Your Personal A
My free book tells y
guarantee to improve t!
your nose by remoldin,
tilage and fleshy part4
safely, and painlessly,
your money. The very r
cise adjustments which only my new
patented Model 25 Nose Shaper pos-
sesses, make results satisfactory an
lasting. Worn night or day. Over 100,000
users. Send for free book to
M. TRILETY, Pioneer Noseshapin
Specialist,Dept.204,Binghamton,N.Y.

press your
cessfully.
first advan
to win 0
wish, husb
wives, ete,
No. 1187,

magnetic cha
No. 40386, Per

m
an's
and
backw?
< hand, W
we have
done, we've never seen it fail. Many
be performed with it. Try it for testing
birds, butterflies, worms, fish, etc, In Fur
A Post Office inspector took one once to see
person who wrote a letter in a case he w
success we never did learn though he did teY
No, 3612. SEX INDICATOR. PRICE POSTPAI
3 for 25 Cents, 75 Cenix Per Dozen, Or

s an amusing and entertain-
in for any scientific value it
8. By holding it over a wom-
sed to describe a complete
and in a straight line,
hen held over a man’s
Jerable tests and while

o figure out how it's

ing experiments can

cats, dogs, rahbits,

patent egg tester,

ine the sex of the

ving., With what

i of fun with it.

voxtpnia~ 10€




THE UNIVERSAL MILITARY BUBBLEGUM BAND
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BAND Iii

FACES ARE THE SAME, lll (Entr'Act)
David Hess

V. A life was changing
For the man, for the girl
The pleasures of contentment were
Challanged by fear
And new desires took the place of the old
With every passing year.

VI. Rejoice my hero
In the crowd, in your fame
If you should want me then I'll give you my name
And stay forever if you help me to stay
By never asking me to need you
That's how it is, that's how it will be
And...

PLAYIN' THE GAME (Toreador Song)
William Walker

If you're gonna be straight with me
Then I'm gonna be straight with you

| just want you to be the way you are
Don't be thinkin' no foolish things, like
I'm gonna buy you the kind of rings
That chain us together forever

Cause forever's too far.

You can find another if you choose
But no one's big enough to fill my shoes.

If you're gonna play games with me

Then I'm gonna play games with you

And I'm gonna be the winner in the end
I'll stick around while things go fine

But as soon as you step out of line

I'll walk away, and you'll still be my friend.

Women are women

Wherever they may be

And | like my women

To chase after me

Drinking is drinking

Until we're through

And | can drink more than you.

Drinking and women
They're all the same
It's just like playing a game.

If you wanna make love to me

Then maybe I'll make love to you

But you're gonna have to ask me with your eyes
See that female over there

She'd follow me most anywhere

Cause she's found out what it means

To have first prize.

Women are women . . . etc.
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TIME (Micaela's Air)
Melba Moore

Time, all I'm asking is time, - AERRR Dedicated to Joseph R. Bott
3 without whose ideas, understanding and encouragement

" ‘,1';3;‘ ' The Naked Carmen would have remained clothed.

For you fo see the way she is.
She only wants you in bed
Doesn't care who you are

But as for me,

I'd spend my life
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giving you love and making you strong
For as long as you need me,

So! Please!

If you think that you care,

If there's anything there,

just a little more time.

You, can | please have you again,

forget all of my pride and smile once more.

You know fate isn't what we intend
Doesn't care who you are

It sets the stakes and deals the cards,

But what can | say when it tells me to play,
'Til | gamble away any chance to be free.
So! Please!

if you think that you care

If there's anything there,

Just a little more time.

;;.mﬁi‘ éﬁ@‘l\“‘a“ i

THE BIRTH OF A RECORDING CONCEPT

Early in 1968, two executives left Paris together after attending
meetings on the current status and development of the classical
record industry. These two men happened to be Irwin Steinberg,
President of Mercury Records and Joseph Bott, Director of the Classi-
cal Division of Mercury. In the trip back to the States, their conver-
sation led to the birth of what you are now hearing: a record from all
worlds of music.

After much thought and discussion, the 19th century romantic opera
Carmen was chosen as the vehicle for the project. The reasons were
manifold, but most important Carmen was known by more people
than any other classical work. It was extremely adaptable in story
and music, and it had universality.

The whole idea lay dormant for several months until Joe Bott went
to San Antonio in May 1969, to supervise the recording of John
Corigliano’s Concerto for Piano and Orchestra. In the inevitable hours
of music discussion that surround recording sessions, the young classi-
cal composer, Corigliano, who had recently been involved in pop
arranging and recording sessions, was drawn into the project, to the
point where he returned to New York in July and submitted an
outline to Joe Bott. After that, there was never again a doubt that
Carmen would join the '70’s.

There was one problem, however. Where to find a talented “pop”

writer who knew classical music? Enter . . . David Hess. A young

writer-producer for Mercury-Record, David became the catalyst for
the project. With all elements finally present, Carmen could become
a reality. The opera was restructured musically and lyrically, the two

ST s e
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composer-writers drawing from every available corner of their com- $

bined musical experiences.

Carmen soon became a mass of lyric sheets, orchestral arrangements,
lead sheets, half-recorded tapes, rough mixes and frazzled nerves.
Then, one by one musicians from all over were added: Melba Moore
from Hair and Purlie, Bill Walker from the Metropolitan Opera,
George Turner from Hair and Salvation, Bob White from the NBC
Opera Company, Anita Darien from The American Opera Center,
John Atkins, concert pianist, some of the top studio musicians in
New York, Paul Paray and the Detroit Symphony Orchestra, Mary
Bruce and Her Starbuds, a children’s tap dance group, and David
Hess, from the Newport and Valley Forge Folk Festivals.

An unusual combination? Everyone thought so, but then it was an
unusual idea . . . Carmen in the ’70’s. But that’s what happens when
two executives spend several hours on a plane from Paris to New York.

M. Scott Mampe




ott’s office (Mercury Records Classical Music

John and I were sitting in Joe B ith her usual impishness, walked

3 i tary Miss g !
A & R director) whe}‘r} ?:lssieﬁ:ird}; greag singer, she’s just right for Carmen,

Sometimes coming from the swimming pools of suburbia doesn’t mold that Establishment

The Detroit
oriented picture of happiness and success—that well adjusted sociale animale. It begets an

Symphony Orchestra,

" e h i d announced, ’ did I interrupt Paul Para
outpouring of hostilities aimed at the very heart of the status quo. It also breeds eccentrics— n an don’t use her you're crazy—oops! I'm sorty, Ci S
if you love your parents. David is an outpouring eccentric. ggglelgnz.?}} She proceded to turn beet.red, and blurt out the name, Melba Conducting

Educated at Columbia University where he majored in Anthropology he got interested in all
things pertaining to life, both living and dead. He came to song writing by way of entertaining
and to entertaining by way of a gigantic push from his mother towards an operatic career—
which he managed to side-step.

He put aside his feeble attempts at singing to study composition at Juilliard with Vincent
Persichetti—which left him all the more confused. Turning to song writing he became suc-
cessful at a very early age having such hits to his credit as I Got Stung by Elvis Presley, Start
Moving by Sal Mineo, and Speedy Gonzales by Pat Boone to mention a very few.

His songs reflect the mood and yearning of his own self as well as the young people of today.
He has expressed this ideaology in his first major recording performed by Malachy McCourt
for Mercury —And The Children Toll The Passing Of The Day (SR 61258).

Moore. We looked at each other and said, ‘f‘T{lat’s a great idea, let’s get her
) if she’s right.”’” She was pertect. .
albl‘énlfllaasn’(b}e?;;3 ;\flgsg:siedgthat Melba Moore 1s a black Barbra Sflre(l)?a%(ilﬂii

new Broadway superstar and a good-looking girl with a touc

Holiday, in her vojee; i ily i Harlem slums, Melba earned
i lack show business family in the Harlem i
a gi%ﬁéig:% %sg?ge in music education at Montclair State Teachers College

ic i ing 1964 and 1965. Melba held the female
and taught music In Newark during 1 ha held b ek
lead in the Broadway musical Hair for eighteen mont eS e first

th
the role—and she opened as star of
rf)’e;rsloirel ttg ga;/\;e rev?ews from all qua;ters~she subsequerk'n)tlty \V{’(KI‘B% }‘Fo\r’l,};
B performancfe I\?Is lglut‘l}zl(‘alllle'ggég%zgg oIf)rt%essilow is a young
i itie, said of Melba: e gr g
re&dgﬁ r(g?nrgtai ﬁiallga Moore. Almost ev%}‘y Elrrll)e slge sagg 62&@1&0;}&/;203{)5&}_
The New York Times, the New York Post, an e
i lly ecstatic. Melba’s first album, Living
natl(osnRal g{%ge;q‘blaas Sll‘eleased by Mercury almost simultaneously

with the opening of Purlie.

“Mary Bruce and her Starbuds?”’ ‘“What do
you think John?”’ “The name at the very least
deserves to be seen in print.”” And with that we
took off for 125th Street and Lenox Avenue to
Mary’s studio with a freshly cut disc of the
track on the Gypsy Song. As soon as we met
Mary Bruce, we knew we hadn’t made the trip
for nothing.

Two weeks later, she was in the studio with
several dozen Starbuds ranging in age from

show business.
Michael Todd discovered Mary when she

David Hess’
Mother

Performing As

Carmen in 1938

named her group “The Starbuds”. He took the
group to Broadway for his musical Gay New
Orleans and since then there have been hundreds
of Starbuds,including Josephine Premice, Wally
Cox, and Ruby Dee.
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ab vichT | tion-
C“%’om, madeshosta\:\%,s d“-ect\“d play “Dizzy-fingers Rose,” his concert pianist mother, and “Fiddlin’ John,” his
concert-master father—who was the revered First Violinist of the New York
Philharmonic for over thirty-five years.

In this cloister of classical music, John grew up—went to Columbia B
University studying music (of course)—and ended up writing a host of .
symphonic pieces, getting performances by groups like the Philadelphia o
Orchestra, Chicago Symphony, San Francisco Symphony and the like. He 4%
won lots of awards, including a Guggenheim Fellowship, and got important .
commissions—like his new one from Lincoln Center for a chamber piece and by Y
one from the San Antonio Symphony for a Piano Concerto to open the
HemisFair ’68. G. Schirmer publishes all his classical music. Two of these
works exist on records—the Violin and Piano Sonata, which won first prize

Born in 1938 in a little town in Brooklyn, John had two musical parents— k

: A ; ) : Joh ¢
in the Spoleto Festival Chamber Music Competition, and Mercury’s new %hn anq X -5 G —— i
release of his virtuoso Piano Concerto, with Hilde Somer and the San Antonio Touting g L dec1ded > " e
oJ to ,
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But enough about that. He always dug the other music, working on the S0me of ¢ "1N& sup Parentg 1, 3% from ¢y, Father,
M 1 o, ore, € new g Car, or dinp, e : The Silver
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Bernie Gersten’—*“John, who’s Bernie Gersten?’ “He’s the associate pro- ) Buckwheat Honey and The Naked Carmen are his most recent efforts along H 1] made - alker ent rson rother be tafe ‘{ler). “No 'bu?Sked Daviq ”
ducer of the New York Shakespeare Festival, that’s who!” “Who’s that?” (" with tons of other projects he’s involved in. His classical background and pae b;'iS Sinee 4 etropoj; the father?” R berf Oh, cap ’he A kn‘ow her * . %
“That’s George Turner, and Bernie Gersten sent him.” : "'; his love and understanding of the other world find a perfect subject in in IIIV‘EI,S nathHa?’lg roleg thltan debyt ; age of fiye 0nr White began SI-S"!E.' like hig S
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George, incidentally, has had major roles in Hair and Salvation and was % ' (with Bernstein angth Prs G"dunovgl gf Me{“ o
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three to eighteen doing what she had invented Aoah
more than a quarter of a century ago—Stop 4
Time. For Mary Bruce is no newcomer to ®

was dance director of the Apollo Theatre, and *
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P P ATEY S A ‘ . Wl o N ‘ 3" ' o ¢ How to make your Naked Carmen Electric
' : Spanish Cigar-Box Guitar, Light Show, and
Sound Sculpture.

paper tube

1. Notch closed album with blunt side of table
knife on left and right edges as indicated.

Space thumbtacks evenly and align with
notches.

2. Pierce tube from empty toilet paper roll
with manicure scissors decoratively, and
position as shown inside album.

3. Insert small colored light bulb into tube
and plug into any convenient electrical outlet.

4, Stretch rubber bands around album in
notches.

5. To tune, wind rubber bands around thumb
tacks until desired pitch is reached. Be
careful not to snap rubber.

6. Play your Naked Carmen Electric Spanish
Cigar-Box Guitar Light Show and Sound
Sculpture in a dark room for best results.

7. Buenos Notches.



SOMEWHERE TO GO (Seguidilla)
George Turner

| knew a man who just sat in his chair
Watching the tube every evening—

"Why all the riots, the grief and despair
When what we have's worth believing?

So honest so true, and so red, white and blue,
I'm in trouble

If they puncture our bubble."

[ knew a student who lives by the sea
Spending his days in reflection

All that he studied was useless, for he
lived just to make his connection.

He might have survived with some help
and a better direction. . ..

And a lot less rejection.

| could cry,
When | think,
it could have been me

If | didn't have—

Somewhere to be
Somewhere to go
Faces I'd see
Faces I'd know
Somewhere.

I knew a woman whose purpose in life was

giving her men satisfaction.

Building the dream of a substitute wife

while waiting to feel their attraction. She

needed someone who could make love a double reaction...
Not a feminist faction.

| could cry,
When | think,
it could have been me

If I didn't have—

Somewhere to be
Somewhere to go
Faces I'd see
Faces I'd know

Somewhere. (Ad lib)
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FACES ARE THE SAME, IV (Entr' Act)
David Hess

VIl. Why seek your future in the sweep of the stars
To find you're fortune is to know who you are
And life is being who you are every day
That's how it is, that's how it will be
And how it must have been.

VIII. Let's walk the forests
Hear the sea as it breathes
Let's chase the autumn
As it shuffles the leaves
And feel the pleasures
Of a thought, of a smile
That's how it is, that's how it will be
And how it must have been
For Carmen all the while.

BAND II

THIS SICK AND HUNGRY WORLD (The Gypsy Song)
Mary Bruce and Her Starbuds

We say the things we want to say

We only live from day to day

What's work for you, to us is play

As we travel through this sick and hungry world.

We share our clothes, we share our bread

We share whatever's in our bed

We always try to get a-head

As we travel through this sick and hungry world.

If you want to be my friend
give away what you can lend
It's too easy to pretend

That life is what it seems to be.

If you find it's all too hard

playing ball in Nixon's yard,

Throw away that credit card

Or come and spend it here with me. ...
Love is free.

We say the things we want to say

We only live from day to day

What's work for you, to us is play

As we travel through this sick and hungry world.

DANCE

Love is free . . . come with me . . . love is free . . . etc.

CARMEN FANTASETTE (Bizet-Atkins) RECORDED LIVE!
John Atkins, piano &\
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THE NAKED CARMEN

VARIOUS

Created, Written, Produced & Arranged by
John Corigliano & David A. Hess
Detroit Symphony Orchestra/Paul Paray, conductor
Orchestrated and Conducted by John Corigliano

\
' SRM 1-604
' SIDE 1 .

BAND | (Total Time 11:50)

ODYSSEY — FACES ARE THE SAME |

WHEN LOVE IS FREE

BAND Il (Total Time 5:33)

FACES ARE THE SAME Il — THE FLOWURIE SONG
THE UNIVERSAL MILITARY BUBBLEGUM BAND
BAND I (Total Time 8:55)

FACES ARE THE SAME 1l

PLAYIN’ THE GAME - TIME

\
\\_//
THE NAKED CARMEN %&
VARIOUS 2
Created, Written, Produced & Arranged by %
John Corigliano & David A. Hess

Detroit Symphony Orchestra/Paul Paray, conductor
Orchestrated and Conducted by John Corigliano

| SRM 1604 ® STEREQ %@*\

SIDE 2

(SRM 1-604 B)\

BAND | (Total Time 8:28) ~

PAPER HERO AND THE DARKNESS
SOMEWHERE TO GO
BAND 1 (Total Time 6:29)

v FACES ARE THE SAME IV

\ THIS SICK AND HUNGRY WORLD

9 \ CARMEN FANTASETTE
BAND I1i (Total Time 11:00)
THE TAROT DEALER — REQUIEM
~ . FACES ARE THE SAME V
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