Cosk Lew”mies _—Lsunds eJ[ Ye Jymes Longe Plae 1044

Q«k"f///)/"/—‘ —

g.’))§(rr

[
\
A

\ \

1 /
il
@\ﬂ\\\ \ \\ |

i 7
\\i\‘\Mm

‘
\

N i ‘I“‘“ ‘




What? You can’t hear 20,000 cycles? After playing this record you will be able to hear even less!
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you can’t hear High F ydelitie? This record is for you!
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= 1. Large Sounds: ] 044'A
= Jets 3313 RPM
- Steam Trains
- 2. Medium-Sized MICROGROOVE
= Little Sounds:
- Baby, Phone
- 3. Old Cylinder Recordings:
CA Thunderer March, He Goes to Church on Sunday
) 4. Sounds You Never Expected to Meet:
- Mexican Firecrackers, 1893 Pump,
) 10,000 Hens, Early American Violinist
- 5. Technical Section:
’,‘,’ Wide-Range Distortion (Organ, Fly)
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